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works round to a view which is nearly right; his approxi-
mation to truth consisting in his growing recognition of
the importance of objective interest. But let me clear
up the difference between us by considering a particular
tragedy, Richard //., for example. In spite of what
he said earlier in his essay, when combating the hedonist
theory of art, as to the necessity of assuming the attitude
of the " mind of the maker," it is clear that in his account
of tragedy he assumes the attitude of the spectator. If
then, he seems to say, we met Richard II. in the flesh,
discrowned and miserable, we should feel an immediate
shock of painful emotion which would not be art. When
awakened, however, by the dignified scenic representation
of the hapless king these emotions become artistic.

Against this I would urge that as a preliminary we
must assume the attitude of the tragic artist; for the
feeling of the spectator is only that of the artist at
second-hand. Then we shall see, I think, that what
Shakespeare was interested in, was not the emotions
of pity and fear, but the man Richard II. as delineated
by the Chronicle and vivified and ennobled by his own
poetic imagination. His artistic effort consisted in the
construction of a drama to exhibit the action of the king
under pathetic circumstances. The pity and fear of
the tragic artist and the spectators are secondary to their
interest in the persons of the play. Dr. Bosanquet holds
that the object is important because of the emotions;
the truth is rather that the emotions are important
because of the object

The argument of those who hold an emotive theory
of art is strongest in music. There the current opinion
is that the be-all and end-all of the process is the genera-
tion of a succession of emotions. This may approximate
to the truth as regards the hearer, but not as regards the
composer. And how fallacious it is as regards the per-
former may be known by watching good musicians. In-
terested they are, but not emotionally upset, either about
the content of the music or about their own concerns. I
once read an absurd remark that the piano-playing of a